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Editorial 

During the Age of Enlightenment, European thinkers conceptualised the continent now known 
as Australia as a vast Antipodes—a place that was Europe’s geographical and aesthetic 
opposite. In this Special Issue, prompted by the possibilities our geographical location evokes, 
we examine a range of artistic practices in Australia shaped by intercultural and transnational 
encounter. The music of Australia’s First Peoples, the European art and folk musics that arrived 
with colonization, and the musical practices of non-European migrants are each rooted in 
specific technical skills, aesthetic knowledge, and cultural intention. These anchors help define 
musical traditions and articulate cultural distinctiveness across the landscape of music in 
Australia. Yet history has charged these practices in other ways as well. As they have sounded 
alongside each other, they have raised questions about aesthetic and cultural hierarchies, 
fidelity to tradition, and the possibility of new kinds of musical work. Complicating this 
situation further is the way musical practice in Australia has routinely drawn energy from and 
contributed to international networks of practice in which Australia has taken up various 
positions as a colonial outpost of European music, a hub of new music innovation, and home 
of the world’s oldest living culture. 
 
The co-authored introductory article to this Special Issue, “Listening from/to the Antipodes: 
how place and time inform performance in Australia”, works through these entanglements to 
establish a context for the accounts of artistic research activity that unfold across five 
subsequent research articles. While the intent of this Special Issue is to illuminate the particular 
dynamics of artistic research practice in Australia, contributing authors have each chosen to 
weave their discussions of Australian entanglements into broader themes at play in the field, 
including the reimagination of historically informed performance practices, new theorisations 
of interdisciplinary collaboration, and new methods of Indigenous song revitalisation. The 
result is a collection of articles that showcases both the locality and international dimensions 
of artistic research in Australia alongside our central argument that understanding the way 
musical practices have been historically charged is fundamental to grappling with how they 
might be meaningfully deployed in the present. 
 
We are pleased to deliver this Special Issue for readers of Music & Practice. The editorial team 
is grateful for the guidance of Professor Erlend Hovland and the Music & Practice board 
throughout the development of this project, the generous reports provided by commissioned 
peer-reviewers, copyediting support provided by Laura Macy, and final preparation of articles 
support provided by Dr Christina Kobb. 


